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This year’s San Francisco Ethnic Dance
Festival is dedicated in honor of
Pandit Chitresh Das (1944 — 2015)

Pandit Chitresh Das was one of the foremost masters of kathak,
classical dance from North India. His impact on the art form of
kathak, on the field of ethnic dance and the dance field at large,
was profound and far-reaching. Just last year, in January 2014, a
documentary film on his collaboration with tap star Jason Samuels
Smith, UPAJ, aired nationally on PBS, and in 2009, he received the
highest honor the US government can bestow on a traditional artist,
the National Heritage Fellowship. His depth and fire as an artist, his
vision and scope of work as a choreographer and composer and
his fearless sense of innovation, while maintaining a deep integrity
and connection to the tradition, will be deeply missed. Pandit Das
was a powerful Guru who dedicated himself to his students, the
disciples he trained and the institutions he founded in the San
Francisco Bay Area, Los Angeles, Boston, Denver, Toronto and in
Mumbai and Kolkata, India. All continue to thrive in spite of this
great loss.

We are grateful to Pandit Das for his instrumental contributions to the
development of the San Francisco Ethnic Dance Festival over the
years. He and his dancers performed on the Festival stage many
times and he has left behind a vast legacy that will continue to inspire
future generations.

We encourage you to visit www.kathak.org to read more about his
life, his work, and news about upcoming memorials and tributes.
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to the 37th Annual San Francisco Ethnic Dance Festival
CELEBRATING THE CENTENNIAL OF THE PANAMA-PACIFIC INTERNATIONAL EXPOSITION

Throughout June, we are thrilled to present the artistry of 20 Bay
Area dance companies on the Festival’s beloved stage at the Palace
of Fine Arts. Our Festival thrived on this stage for over 25 years,
and this year is very special as we celebrate the Centennial of the
opening of the Palace of Fine Arts as part of the Panama-Pacific
International Exposition (PPIE).

At the 1915 Exposition, over 18 million people came to the Marina
District (before the Golden Gate Bridge, the Bay Bridge, and airplane
travell), and they experienced world cultures as never before in

San Francisco. The many grand buildings and exhibits from 28
foreign nations and 32 states and US territories filled 635 acres.
The Exposition’s Board of Directors spent more than $620,000

for music performances (the equivalent of $14.6 million in today’s
dollars) which included John Philip Sousa’s famous marching band
and a concert by the French composer Camille Saint-Saéns.

The most popular attraction at the entire fair was the Hawaiian
Pavilion, where the Kailimai Hawaiian Quintet and the Royal Hawaiian
Quartet sparked a Hawaiian music love affair. Soon, Hawaiian
recordings were outselling all other types of music in the United
States. The ‘ukulele became so popular, that a coast-to-coast cultural
phenomenon quickly propelled the ‘ukulele onto the American
center stage.

The unprecedented cultural breadth of the Exposition left a lasting
imprint, and we currently benefit from many thousands of local
artists who now sustain over 100 distinct world dance and music
traditions. We are thankful to each one of this year’s performers
for sharing their passion and cultural heritage with us all. They are
continuing a dialogue about the very essence of being human, and
the diverse ways that people move together in rhythm towards a
common experience of community.

We are also thankful to the many people and organizations who
have contributed to making this Festival possible.

We hope that you enjoy your experience,

et

Julie Mushet
Executive Director



About the 1915
FPanama-Pacific
INternational Exposition

February 20 -
December 4, 1915

The official impetus for the Panama-Pacific
International Exposition was to celebrate
the opening of the Panama Canal, but it was
also to show the world that San Francisco
had recovered from the devastating 1906
earthquake and fire.

A miniature city was built on what is now San
Francisco’s Marina District, with twenty-one
international pavilions, including eleven Beaux-
Arts Exhibit Palaces, to showcase displays of
culture and industry. Though these structures
were designed to be temporary, the architecture
was impressive nonetheless. The Palace of
Machinery, the largest structure in the world at
the time, was the first building to have a plane
fly through it. The Horticulture Palace had a
glass dome larger than Saint Peter’s Basilica
in Rome and the forty-story Tower of Jewels
held 102,000 pieces of multicolored cut glass
that were illuminated by electric lights at night.
When the fog came in, forty-eight spotlights
of seven different colors illuminated the sky to
resemble the northern lights.

The Palace of Fine Arts was another one of

the architectural masterpieces. Designed by
Bernard Maybeck, it was so beloved that a
Palace Preservation League, founded by Phoebe

Apperson Hearst, rallied to save the building
from demolition after the Exposition closed.

Beyond impressive buildings, the Panama-
Pacific International Exposition provided a
showcase for new technologies—including
cars, airplanes, telephones, and motion
pictures—that were in their infancy in the early
twentieth century.

During the run of the Exposition, over 18
million people experienced world cultures

as never before in San Francisco. We have
curated a season, February 20 - December

4, 2015, which explores many of the cultures
showcased one hundred years ago. We
opened our season on February 20 at San
Francisco City Hall with a program that
included Indonesian dancers Gamelan Sekar
Jaya and Swedish dancers pictured below,
who were dressed much like a set of intricately
costumed dolls from the 1915 Swedish Pavilion
that now reside in the collection of the Hearst
Museum at UC Berkeley (visit http://bit.
ly/1LKUJTt to see them). Each month, through
the end of 2015, we will present free programs
at San Francisco City Hall, and we will close
our season on December 4 with a ceremony
honoring the Kuna people of Panama.

Swedish Consul General Barbro Osher (front, center) with Swedish dancers who per-
formed at our February 20, 2015, opening day festivities at San Francisco City Hall.
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2015 Festival

Honorary Committee

Honorary Festival Chair
San Francisco Mayor Edwin M. Lee

The Honorable Luo Linquan
Consul General of China

The Honorable Jay Singh
Honorary Consul General of Fiji

The Honorable Venkatesan Ashok
Consul General of India

The Honorable Ardi Hermawan
Consul General of the Republic of Indonesia

The Honorable Dong-man Han
Consul General of Korea

The Honorable Jitu Somaya
Honorary Consul General of Mauritius

The Honorable Andres Roemer
Consul General of Mexico

The Honorable Candy Chavez Gonzales
Consul General of Peru

The Honorable Henry Sicad Bensurto, Jr.
Consul General of the Philippines

The Honorable Diego Muniz Lovelace
Consul General of Spain

The Honorable Barbro S. Osher
Honorary Consul General of Sweden

Cheryl Jennings
News Anchor, ABC 7 News

Fiona Ma
Member of the State Board of Equalization

The Honorable Marilyn Hall Patel
United States District Court Judge (ret.)

\_

San Francisco Mayor Edwin M. Lee.

World Arts West is deeply
grateful to our Festival
Honorary Committee,
Board of Directors,
Advisory Council members,
and the hundreds of
volunteers who make

this Festival possible.

Photo by Drew Altizer Photography

Malonga Casqguelourd Lifetime
Achievement Award Recipients:
Carlos Carvajal and CK Ladzekpo

We are proud to present this year’s Malonga
Casquelourd Lifetime Achievement Awards

to Festival Artistic Directors Carlos Carvajal
and CK Ladzekpo. Their extraordinary artistry,
masterful teaching, and exemplary leadership
have been beacons for hundreds of thousands
of people throughout the Bay Area and beyond.
The award will be presented on the Festival
stage the evening of June 27, 2015.

We are deeply grateful to them for their
outstanding service to the Bay Area as the
Festival’s Artistic Directors for the past nine years.

The affection and respect for these beloved
artists is far beyond what is possible to convey
within the limitations of this program book,
and we encourage you to visit the Festival’s
Facebook page to read the many comments
and congratulatory words from people who
have written their appreciation and accolades
there, and please feel free to add you own.

CARLOS CARVAJAL, a native San Franciscan,
is a distinguished dancer/choreographer of
more than two hundred works for ballet, opera,
musical theater and television. Beginning as a
folk dancer, he went on to the San Francisco
Ballet, then the Ballet of the Marquis de Cuevas,
Opera of Bremen, Opera of Bordeaux and Ballet
Nacional of Venezuela as soloist, principal
dancer and choreographer. He created more
than twenty works for the SF Ballet as its ballet
master and associate choreographer. He
founded San Francisco Dance Spectrum,
creating over fifty works during its ten year
tenure. He has also choreographed for the SF
Opera, Oakland Ballet and Dance Theater of
Harlem, among others. His full length ballets
include Cinderella’s Crystal Slipper, Totentanz,
Wintermas, Carmina Burana and The Nutcracker.
Honors/grants/awards include five from the
National Endowment for the Arts, the SF Art
Commission, the Critics’ Circle and Isadora
Duncan Lifetime Achievement. He holds a BA
in Theater and MA in Creative Arts from SF
State University.

CK LADZEKPO, PhD, is the director of the
African music program at the University of
California, Berkeley. His is a distinguished career
as a performer, choreographer, composer,
teacher and published scholar in the African
performing arts. He is a member of a renowned
family of African musicians and dancers who
traditionally serve as lead drummers and
composers among the Anlo-Ewe people of
southeastern Ghana in West Africa. He has
been a lead drummer and instructor with

the Ghana National Dance Ensemble, the
University of Ghana’s Institute of African
Studies and the Arts Council of Ghana. He
joined the music faculty of the University of
California Berkeley in 1973 and continues

to be an influential catalyst of the African
perspective in the performing arts. Awards
include two choreographers’ fellowships
from the National Endowment for the Arts,
Irvine Choreographer’s Fellowship and the
Ruth Beckford Extraordinary People in Dance
Award. He has been a member of the faculty
council of the East Bay Center for Performing
Arts since 1974.



Halau ‘o Kelkiall'

Hawai'i

ongs like these—Hawaiian songs written

in English with a few Hawaiian words—are
called hapa- haole (half-foreign) songs. After
the wildly-popular Royal Hawaiian Quartet
performed at the 1915 Panama-Pacific Inter-
national Exposition, songwriters were hooked.
Everyone began writing hapa-haole songs, and
in 1916, hapa-haole recordings outsold other
types of music. Over the decades they were
written in all popular styles—from ragtime, to
30’s swing, to 60s surf-rock.

The operatic Waikiki opens this set, followed
by Kumu Kawika Alfiche’s original song, White
Ships, recently released on his latest CD. The
song celebrates the Matson Line, the cruise
ships that put Waikiki on the map. It’s a classic
hapa-haole song: It is here on the piers of San

Dance Origin: Hawai'i * Genre: Hula Pahu,
Hula ‘Auana ° Title: Ulei Pahu; Kaulilua; Au'a
‘la; Hamakua; Waikiki; White Ships; Ei Nei; I'll
Weave a Lei of Stars For You; Hilo, My Home
Town * Artistic Director/Choreographer/
Musician: Kumu Hula Kawika
Keikiali‘ihiwahiwa Alfiche * Dancers: Vanda
Baptista, Adrianne Dizon, King Ganotise,
Mary Ganotise, Diane Gee, Jan Jong, Marian
Kelley, Apana Lei, Kia'i Maurille, Anjal Pong,
Jo Ventura, Ka'olu Vidal

This performance is made possible, in part,
thanks to the generosity of Friends of the Mahea
Uchiyama Center for International Dance.



Halau ‘0 Ku'ulel

Hawai‘i

Oli Ka Hae Hawai‘i honors the Hawaiian flag—
for many, a symbol of an independent Hawai'i

Aloha ‘Oe was composed by Queen
Lili‘uokalani in 1878 while watching an
affectionate farewell.

| Ki Mau Mau is a chant originally sung by men
carrying log canoes. Here, it calls for gathering
and protest.

Ka Huaka'i Pele honors Pele, the volcano
Goddess who continues to simultaneously
destroy and create new land.

The hula regalia is representative of the story
being depicted by the dancers For example, in

Kauanoemakalaukoa and Friends ® Musicians:
Kumu Hula Ku‘ulei Auwae-McAllister,
Kehaulani Auwae-McAllister, Rachel Hazeltine
e Research Assistants: Kumu Hula Doreena
Alesna-Baclayon, Kealoha Baclayon,
University of Hawai'i Professor Keoki Baclayon.



Weekend 1 & 2

EVOKING the
centennial spirit

of the 1975 \World's Fair

This performance is made possible, in part, thanks to the generosity
of Lead Donors Susan and Jitu Somaya.
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The Academy
of Danse Libre

June 6, 7,13 & 14 / Palace of Fine Arts Theatre

us

Celebrating the Centenary of the 1915 Panama-
Pacific International Exposition, The Academy
of Danse Libre presents a suite of early 20th
Century American dance to set the historical
tone for our festivities at the Palace of Fine Arts.

The line-up is a humdinger, with dances ranging
from a two-step quadrille to hesitation waltzes,
with a smoldering tango thrown into the mix.

Irene and Vernon Castle give us some context
about some of these dance styles, from their
1914 bestseller Modern Dancing:

“The hoidenish romping of the Two Step, and

the swift rush of the Polka and contortions of the
Turkey Trot have died a natural death because
something finer has taken their place.” [the Maxixe]

“The Tango as we dance it now is much modified
from the first Argentine... a sublimated form of
the Tango, | admit, but still the Tango.

“The Hesitation Waltz has been evolved into a
graceful dance seldom equaled... It, too, marks
the changing ideas and ideals of the dancers of
today. Here in America we are just beginning to
wake up to the possibilities of dancing. We are
flinging off our lethargy, our feeling of having
time for nothing outside of business, and are
beginning to take our place among the nations
who enjoy life.”

Stanford dance historian Richard Powers
describes the advent of ragtime music in 1890-
1900, when rural African Americans combined
spirituals and African music with popular
American and European forms. Soon, some
high-society ballrooms found it “modern”

to dance the two-step to ragtime, while less
affluent communities developed a menagerie
of “animal dances”—Grizzly Bear, Turkey Trot,
Bunny Hug, and Camel Walk. In 1912, the
slogan, “Everybody’s doing it now!” finally rang
true, after Americans Irene and Vernon Castle
showcased the dances in Paris.

The ladies are all dolled-up today, in dresses
with flounced peplums and high waistlines. The
sleek split skirt allows movement, and arms are
bare or in half-length sleeves. Gentlemen wear
the formal black tailcoat, dancing pumps, white
bow tie and vest; and the shocking modern
look of ungloved bare hands.

The Academy of Danse Libre was founded in
1996 by Stanford University graduates who
had studied vintage dance with Richard Powers.
For almost twenty years, Danse Libre has recon-
structed popular social dances of the nineteenth
and early twentieth centuries, performing in
historic ballrooms in Europe and the United States.

www.danselibre.org

Dance Origin: United States * Genre: Ragtime
Era Social Dance ° Artistic Directors: Kimber
Rudo, Irvin Tyan ¢ Choreographers: Richard
Powers (Half and Half, Rio Tango, Down in
Zanzibar Maxixe, Too Much Mustard); Joan
Walton (1899 National Two-Step Lancers
Quadrille, Texas Tommy, The Ragtime Walk);
Tapestry Ragtime Dancers (Sans Souci Maxixe);
Monica Shen Knotts and Ryan Knotts
(Menagerie); Edoardo Maragliano (Echoes
from the Snowball Club); Fred Astaire, adapted
by Peling Lee (Waiting for the Robert E. Lee);
The Academy of Danse Libre (Animal Dances
Demonstration)  Dancers: Jason Anderson,
Valerie Baadh, Lee Bernard, David Chen,
Laura Hill, Jeff Kellem, Peling Lee, Edoardo
Maragliano, Vincent Mei, Kimber Rudo, David
Starke, Val Sinckler, Julie Tsai, Irvin Tyan,
Yan Yan Wang, Molly Weiss, Christina Wright,
Jerry Yu ° Musical Arrangers: Joe Dyke,
Richard Powers, David Reffkin « Musicians
(June 13 & 14): Members of the American
Ragtime Ensemble ° Director: David Reffkin
Richard Duke (bass), Drew Ford (cello), Allison
Lovejoy (piano), David Reffkin (violin)
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Weekend 1

Hiyas Philippine
Folk Dance Company

The Philippines

Himig Sa Nayon, or Music of the Countryside,
presents the celebrated dances of rural
Philippine farmers. This collection comes from
Christian communities living in the lowland
regions, and the staging is a typical festive setting
in the Philippine countryside, a landscape of
endless beauty. After a hard day’s work, barrios
host impromptu dance parties, their dances
reflecting their lives: dances of animals and

plants, and of the joys and dangers of rural life.

The dances are, in this order:

Tupaan—meaning “to strike against.” After

a hard day’s work making bucayo coconut
candy, the community amuses themselves by
dancing with split coconut shells, striking the
rims in syncopated rhythms.

Ti Silaw & Gaod combines two dances from
Cabangan. Ti silaw means light, and this

12

dance shows women warning fisherman of

an approaching storm, and guiding them to
shore with their lights. Gaod is a paddle dance,
invented by fun-loving fisherman.

Saway ed Tapew Na Bangko is literally the
dance on top of a bench, a piece that clearly
requires skill and balance.

Pasikat Na Baso, to show off with a drinking
glass, also displays the dancers’ balance,
grace, and skill, especially when the glasses
are full.

The final dance, Tinikling, is the well-known
Filipino bamboo dance. It imitates the move-
ments of the tikling bird, a long-legged, long-
necked creature that skillfully navigates grass
stems and runs over tree branches. The dancers

must step in perfect rhythm between moving
bamboo poles, or they risk being caught.

The music for these dances is played by a
rondalla music ensemble. Musicians play
guitar, upright bass, and the bandurria and
octavina, acoustic instruments with fourteen
strings, Philippine renditions of the 12-string
Spanish mandolin. The costumes are typical
work clothes of rural lowland people.

Hiyas Philippine Folk Dance Company was
formed in 2003 by dance enthusiasts who
enjoy the beauty of Filipino folk dance. Following
the statement of Philippine national artist

and folk dance research pioneer Francisca
Reyes-Aquino, “Let folk dances be as they are
- of the folk. We cannot sacrifice heritage for
progress,” Hiyas presents Filipino folk dance
in its most traditional form in an era where au-
thentic steps and movements are modernized
or forgotten. “Hiyas” (pronounced hee-yahs)
means “jewel” or “gem,” and its members truly
treasure Philippine folk arts and culture. Hiyas
is proudly a part of the nonprofit Filipino Youth
Coalition, promoting cultural awareness.

www.hiyas.org

June 6 & 7 / Palace of Fine Arts Theatre

Dance Origin: Philippines * Genre: Folkloric

e Title: Himig Sa Nayon ° Artistic Director/
Choreographer/Music Director: Justin
Mambaje * Executive Director: Jeff Bado ¢
Dancers: Justin Arce, Jeff Bado, Kyla Bado,
Reyna Berania, Michelle Cruz, Romeo Culla,
Allison Fernandez, Jacob Gagarin, Jayvee
Mamuyac, lan Mangulabnan, Reneé Man-
ingding, Andrea Perez, Brandon Rabanal,
Jessa Rabanal, Robert Ragazza, Janin Reyes,
Jefferson Rosete, Kristynne Rulloda, Eric
San Juan, Chelsea Sioxson, Jon Sioxson,
Kirsten Collene Sioxson, Carla Ucol, Jocelle
Valera, Jeff Vez, Joshua Vez  Musicians: JT
Gagarin, Justin Mambaje, Ernest Maningding,
Joseph Pham
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Weekend 1

Chinese Performing
Arts of America

China

Chinese Performing Arts of America presents
The Court Dance of the Tang Dynasty, the
strong and elegant prelude to its full-length
production, The Chinese Emperor and the
Nightingale. Sixteen dancers loop and twirl silk
scarves and sleeves—weaving together Tang
history, a European fairy tale, Chinese classical
dance, and the martial art of wushu.

The piece is set in the court of Tang Dynasty
Emperor Tang Xuanzong, (ruler 712 to 756
C.E.), a king with a passion for music, poetry,
and dance. Every night the Emperor’s Pear
Garden dancers performed for his entertainment.
In this piece, the dancers transport the real
Emperor into another story: a fairy tale by
Hans Christian Andersen. This emperor pines
for a wild nightingale he banished in favor of
a mechanical bird. When the real nightingale
returns to sing outside the window, the king’s
health is restored.

The choreography includes two well-loved
Chinese classical dances—the silk ribbon
dance and the long sleeve dance—styles
developed and performed in the Tang court.
Tang aristocracy wore loose silk sleeves and
flowing scarves as a sign they were above
manual work. In the dances, the length of
sleeves and scarves are exaggerated,
demonstrating the elegant weightlessness of
the finest Chinese silk. This performance also
incorporates Chinese wushu, a martial art form
with elements traced back to China’s Stone
Age people. No longer useful in hunting or
warfare, wushu is now a form of extravagant
display, familiar from Kung Fu films: and Chi-
nese Performing Arts of America is known for
its skillful merging of wushu with dance.

Ann Woo—choreographer, creative director,
playwright, and music editor—created this drama
to depict the beauty of the Tang court and the
strength of China’s Tang dynasty (618-690 and
705-907 C.E.). The Tang was a vast empire. Its
capital city Chang’an, (how Xi’an) was the larg-
est city in the world and Tang Emperors ruled

14

immense territories, 50 to 80 million people,
with armies controlling Asian nomadic powers,
the Silk Road, and invading neighboring regions
and sharing their great culture with neighboring
Korea, Japan, and Vietnam. The Tang was
China’s Golden Age of cosmopolitan culture,
marking the invention of woodblock printing,
clockworks, machines to delight, and many
developments in medicines, engineering,
poetry, mapmaking, and alchemy.

Founded in 1991, Chinese Performing Arts
of America’s mission is to introduce Chinese

culture as an integral part of American society, Jf .

and to promote cultural diversity through
collaboration and international cultural events.
CPAA'’s headquarters is a 14,000 square foot
facility, an incubator of over 40 teachers

who teach their arts to 2,000 art enthusiasts
every week.

www.chineseperformingarts.org

Dance Origin: China * Genre: Folkloric and
Martial Arts * Title: The Court Dance of the
Tang Dynasty ¢ Artistic Director: Ann Woo °
Dance Choreographer: Yang Yang ¢ Martial
Arts Choreographer: Li Yong Zhang °
Dancers: Christina Cheng, Audrey Cheung,
Jiwen Dong, Virginia Jian, Agnes Ko, Jennifer
Pan, Tammy Qiu, Pearl Wang, Jinggian Xu,
Yang Yang, Wings Yeung ¢ Martial Artists:
Shengwei Cheng, Ding Ding, Rong Jun, Guo
Ming Sun, Li Yong Zhang

This performance is made possible, in part,
thanks to the generosity of David and Linda Lei.

June 6 & 7 / Palace of Fine Arts Theatre
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Weekend 1

Harsanari

West Java, Indonesia

Indonesia’s 40 million Sundanese people—
living mostly in West Java—have a distinctive
language, alphabet, and cuisine. Their history
is one of powerful Sundanese kingdoms, rural
farming, and Dutch colonialism. Sundanese
art is rarely performed in the US: Harsanari
presents two historic forms on our stage.

The first piece, Paleredan, is named for the
national martial arts style of pencak silat, a
traditional form traced back in oral history

to the Sunda kingdom (669 to 1759 C.E.).
Performers with fans mark the four directions,
then the spaces in between. As is traditional,
music accompanies the martial arts: two
drums, a double-reed woodwind tarompet,
and a gong. The costume is traditional: sarong,
stagen (waistband), batik head cloth, bare feet,
and fans to distract and frighten opponents.

16

The second piece, Bajidor Kahot, showcases
jaipongan, a popular dance form. In the 1960’s,
then-Indonesian President Sukarno prohibited
western music and issued a call to artists to
develop indigenous forms. Dr. Gugum Gumbira
Tirasondjaja developed the jaipongan form,
merging elements from martial arts, Sundanese
classical dance, and village festival dances—
especially ketuk tilu, a sensual, flirtatious dance
for female dancers who often selected male
partners from the audience. Jaipongan music
merges Sundanese-language songs with
dynamic and complex drumming patterns: the
name comes from the ja-i-pong sound of the
drum. Gugum Gumbira conceived jaipongan

as a performance art with trained dancers. The
dance form and music became a popular craze,
but jaipongan as originally developed by Gugum
Gumbira is recognized as a national dance form.

The woman’s costume is traditional jaipongan
stage dress: kebaya top, batik sarong, flowers,
gold jewelry and belt, and dance sash. The
man’s dress is based on martial arts attire.

The music is the traditional Bajidor Kahot song.
SambaSunda, a Bandung group, presents a
modern fusion—with elements of Balinese and
Sundanese gamelan metallophones, gongs,
drums, spike fiddles, suling bamboo flutes, and
a singer—exemplifying the ongoing creative
spirit of Sundanese art.

San Francisco-based Harsanari, founded in
1995, promotes an appreciation of traditional
Sundanese dance and culture in America
through participation and performance. Under
the leadership of Michael Ogi since 1997,
Harsanari focuses on classical and folk dance
forms of West Java, performing regularly at
cultural events in the San Francisco Bay

Area and beyond. Michael Ogi has studied
regularly in Bandung, West Java with dancer
and choreographer Achmad Farmis S.Sn., and
Diah Agustini S.Sn., choreographer, teacher,
and principal soloist with Jugala, the jaipongan
company led by Gugum Gumbira in Bandung.
Both Achmad Farmis S.Sn. and Diah Agustini
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June 6 & 7 / Palace of Fine Arts Theatre

S.Sn. regularly visit San Francisco to teach
the company.

www.harsanari.com

Dance Origin: West Java, Indonesia * Genre:
Sundanese, Pencak Silat and Jaipongan ¢
Title: Paleredan; Bajidor Kahot ¢ Director:
Michael Ogi » Choreographers: Paleredan -
Mochamad Saleh; Bajidor Kahot - Diah Agustini,
Achmad Farmis ¢ Dancers: Alice Adeboi,

Diah Agustini S.Sn.(guest dancer), Rachella
Farmis, Allen Ogi, Michael Ogi, Karen Pugay,
Carol Sakamoto
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Weekend 1

Starchild Dance

Harlem, US

In the tradition of a Harlem Renaissance dance
challenge, Skit Skat How ‘Bout That showcases
nearly a century of African American urban
dance. The Harlem Renaissance was a birthplace
of hip-hop dance culture, and dance tells this
history with expressive eloquence: in the long
continuum of merging and evolving styles

and techniques, dances of the jazz age were
retained and reclaimed by hip hop and house
dance cultures.

Here are some of the elements in this high-
energy piece:

Authentic jazz, African American dance forms
born in dance halls and jazz clubs of the
1920s era;

Lindy hop, the original term for swing dance, a
partner dance done to swing jazz music from
1920s;

Patting juba, or hambone, a type of African
American clapping play from Georgia Sea
Islands adapted by enslaved peoples in
the southern United States to send coded
messages of culture and survival;

The Oakland boogaloo, a street dance born

in the afros and bell-bottom era of the 1960’s.
This mystical, free-flowing style has fluid waves,
animation, and creative illusions;

Locking, a street dance invented in funk and
soul party dances of the 1960’s and innovated
in Southern California. The dancer briefly locks
into position and then relaxes and continues to
dance. Fast arm and hands synchronize with
the music, while hips and legs stay relaxed;

House dance, from Chicago and New York,
with improvised complicated footwork, fluid
torso moves, and floor work. People party
together incorporating various styles of jazz,
African, Latin, soul, and funk dance movement;

Get lite, a street dance born of the new millennium.
It’s a continuum of earlier styles: both patting

18

juba and the vernacular dances of the Harlem
Renaissance such as toe wop, chicken noodle
soup, and the Harlem shake;

Cypher, a cyclical style of freestyle dancing,
where each dancer tries to outdo the
previous dancer.

The costumes are a mix of fashions from
the Harlem Renaissance and today’s
hip-hop culture.

Starchild Dance is named for the African
Adinkra star symbol Nsoroma, meaning “my
illumination is merely a reflection of God.”
Artistic director Traci Bartlow uses African,
hip hop, house, praise dance, and authentic
jazz dance styles in her choreography. Her
mission is to document and preserve black
dance and culture while forging new ground to
create a unique expression. Starchild Dance
Company has performed at the N.Y. Hip Hop
Theater Festival; Malcolm X Jazz Arts Festival
in Oakland; llladelph Legend Dance Festival in
Philadelphia; Black Choreographers Festival

- Here & Now; San Francisco Hip Hop Dance
Fest, and Central Parks Summer Stage Kids.

www.youtube.com/tracibartiow1

Dance Origin: Harlem, US ¢ Genre: Jazz,
Lindy Hop, Hip Hop, Get Lite ¢ Title: Skit
Skat How ‘Bout That e Artistic Director/
Choreographer: Traci Bartlow ¢ Dancers: Traci
Bartlow, Ray F. Davis ® Vocal Soundscape
Co-Creator: Valerie Trout ® Musicians:
Elandis V. Brooks (trumpet), Ajayi Jackson
(drums)

This performance is made possible, in part,
thanks to the generosity of Sydney Firestone.

June 6 & 7 / Palace of Fine Arts Theatre
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Weekend 1

cQuE quiere ser mi mai?
What do you want to be?

Soy mariposa.
| am a buttertly.

Fnsambles Ballet Folk

June 6 & 7 / Palace of Fine Arts Theatre

Orico

de San Francisco

Mexico

Mosaico Oaxaquerio is mosaic-like collection
of dances from Oaxaca, Mexico’s southern
state. The forms are intricately diverse, evolving
over four hundred years within Oaxaca’s
cultural communities—indigenous Zapotec and
Mixtec, Spanish, and African.

The first dance, Flor de Piria — Pineapple Flower
—is from Tuxtepec. This choreography was

first performed in 1958, created by art teacher
Paulina Solis to represent Tuxtepec at the famous
Guelaguetza Festival. The dancers celebrate
traditions (and famous fruits) of the lush tropical
region. The dancers’ rectangular hand-woven
tunics are called huipil. Their intricate flower and
bird designs tell of a woman'’s life—her origins,
status, and sometimes even her employment.

Next, Danza De Diablos — Dance of the Devils—
is from Collantes de Oaxaca, a piece that
shows a true merging of African, ancient
Mexican, and Spanish Catholic rites. (It

also shows the evolution of Day of the Dead
celebrations very much alive today.) Wooden
masks, horns, and white pony tails suggest
colonial landlords, and the dignified style dates
to Mexico’s colonial era, when enslaved Africans
labored in Spanish haciendas. The form of the
dance is believed to have originated in Africa:
it’s been linked to ceremonies entreating

the god Ruija for liberation, and it’s similar to
Yoruba masked dances, forms of ancestor
reverence that featured flogging and feasts

for the dead. The female figure, Maringuilla,
carries a doll to represent her child.

The final dance, Chilena Oaxaquena, is from
Santiago Pinotepa Nacional, on La Costa
Chica in the states of Oaxaca and Guerrero.
The name Chilena tells about the origin of the
dance: Chilean sailors brought their beloved
cueca or zamacueca form to Mexico, and it
was quickly adapted by Mestizo Mexican
communities. The lively movements pantomime a
flirtation. The lady flutters her dress seductively,
as the men watch every move. The musical
form is the sone, songs with rhyming couplets
invented on the spot.

¢Eres cubana? Are you Cuban?

No soy cubana. No, I am not Cuban.
¢Eres jarocha? Are you Jarocha?

No soy jarocha. No, | am not Jarocha.
¢Qué quiere ser mimai? What do you want to be?
Soy mariposa. | am a butterfly.

Artistic Director Zénon Barrén studied these
dances in Mexico. He adapted them for
Ensambles’ 20th anniversary, and taught them
to the dancers. The music is played on violin,
guitar, cajon box drum, and harp.

Ensambles Ballet Folklérico de San Francisco
was founded in 1992 by a group of individuals
committed to preserving the traditions of
Mexican folk dance. The company’s mission
is to promote Mexican dance quality and
authenticity. Mexican folklore is a continually
evolving dance form based on traditions

and rituals that touches the performer’s and
audience’s soul.

www.ensambles-sf.com

Dance Origin: Oaxaca, Mexico * Genre: Folkloric
 Title: Mosaico Oaxaquenfo: Flor de Pifa;
Danza de Diablos; Chilena Oaxaquena.
Artistic Director/Choreographer: Zen6n
Barrén ¢ Executive Director: Amanda Almonte
* Dancers: Salvador Arellano, Guadalupe
Flores Aquilera, Ariana Barraza, Meredith
Belany, Maricela Benavides, Marco Castellano,
Manuel Cuellar, Mayra Cuevas, Arturo
Flores, Linda Gamino, Jesus Gomez, Bella
Gonzalez, Fiona Gray, Natalie Hernandez,
Alejandro Ledesma, Priscilla Lopez, Claudia
Martinez, Christian Ortega, Jeannette
Quintana, Mario Sosa, Guadalupe Troncoso

This performance is made possible, in part,
thanks to Amanda Almonte.
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Weekend 1

Dunsmuir

WORLD PREMIERE

Scottish Dancers

Scotland

Dunsmuir Scottish Dancers transport us to
Dunsmuir’s Victorian Ballroom, to experience
Scottish country and step dances that provide
a glimpse into the cultural traditions practiced
as much of the world prepared for the historic
Panama-Pacific International Exposition.

The performance begins with country dances,
social dances performed with couples tracing
progressive patterns. Progression is an essential
feature of most Scottish dances, as dancers
move through the patterns that they perform at
least once in each position of the set.

The first dance is Waltz Country Dance, a
Scots style progressive around-the-room
dance.

Next, we see the Royal Scots Quadrille and
the New Caledonian Quadrille, presented in
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different rhythms - reel, strathspey (unique

to Scotland), and back to reel. The quadrille

is performed by four couples in a square, the
head couple performing a dance figure repeated
by the side couples. Phrasing is everything:
the execution of figures in perfect time to the
music. This dance was a French import, and
the French contribution to Scottish dance in the
Victorian era was profound. Enmity between
France and England solidified a Scottish-
France alliance, and many upper class Scots
went to France for “finishing.” From elite Parisian
ballrooms, they brought back fashionable

new forms of dance. They put French steps
and patterns to their own music, and within a
generation, the quadrille was part of the fabric
of the Scottish social dance scene.

The Strathspey and Highland Reel is a step
dance, a dance with fancy steps. Scottish reels

were very popular during this era. They gave
the performers the opportunity to attract a
potential partner.

La Tempete, or The Tempest, highlights the
popularity of the galop and the Victorian passion
for group dances in longwise sets. Here the
dancers face each other in lines, each dancer
beside his or her partner. For the galop, a
couple faces another couple holding both
hands and steps in the same direction, moving
quickly with synchronized traveling steps,
couples passing back to back as they travel.

The men wear Scottish tartans, with plaids
delineating clans. On stage we have a
MacDonald plaid muted with antique dyes; an
ancient Gunn Highland clan pattern of muted
colors; and a modern style purple with red
periwinkle Montgomery kilt. The women wear
replicas of historic Victorian gowns.

Dunsmuir Scottish Dancers, founded in 1981,
is a company dedicated to keeping alive the
spirit and form of Scottish dances, old and
new. Their repertoire spans four centuries of
dance tradition. In addition to the traditional
Scottish country dances and Highland dances

June 6 & 7 / Palace of Fine Arts Theatre

familiar to most audiences, they also include
historic period dance and step dances.

www.dunsmuirscottishdancers.org

Dance Origin: Scotland ¢ Genre: Scottish
Victorian Ballroom e Title: Dunsmuir’s
Victorian Ballroom: Waltz Country Dance;
Royal Scots Quadrille and New Caledonian
Quadrille; Strathspey and Highland Reel; La
Tempete * Artistic Director: Ron Wallace
Choreographers: Ron Wallace and Gary Thomas
* Dancers: Christopher Amy, Glenn Brownton,
Mark Burt, Kristi Closser, Mary Counihan,
Morris Fung, Ann Glenn, Eleanor Hotchkies,
John McComas, Dwayne McQuilliams,

Mary McQuilliams, Jane Muirhead, Irma
Novak, Pat O'Brien, Sylvain Pelletier, Donald
Robertson, Shari Salis, Lisa Strouse, Michael
Turano, Linda Turner, Victoria Williams, Tim
Wilson, Tom Winter, Helen Wood * Musicians:
Gary Thomas (piano), Michele Winter (fiddle),
Steve Wyrick (fiddle)
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Weekend 1

Jikelele

Dance Theater

South Africa

These dances from the Zulu and Xhosa

(Bantu language) communities of South Africa
are traditional and also choreographed with

a modern twist. They reflect a culture both
broken and intact, its people living within a
traditional culture and also a modern one. In
1970, the Bantu Homeland Citizenship Act bound
Zulus together as citizens of KwaZulu-Natal.
Five million Zulu live there, and two million live
in disconnected territories. Twenty percent of
Johannesburg residents speak Zulu. Thamsanga
Hlatywayo—originally from Johannesburg—
leads this powerful performance.

Sizolihamba is a dance of confidence with
traditional hip movements, leg lifting, and
stamping, dance to overcome obstacles—“The
world is yours. Anything you do, do it with
assurance and confidence!”

Jikelel’'umhlaba wonke
Sihlala kulo, Thina sonke
Siyinto enye

We’re going to travel all over the world.
We live in it. All of us being one.

Gijima—To Run—is a Zulu men’s celebration
dance for war victories and weddings. This
old form brings out the intense beauty of men
dancing in unified rhythm.

Bhul’'ubethe, meaning to move even the morning
dew out of the path of an important person,

is danced in traditional Zulu ceremony by a
soloist to clear the way for a royal procession.
Today it’s an introduction, an opening dance.

Amangwevu, or Upper Cut, from the Xhosa
people, is named for its physical power.

This solid dance is packed with jumps and
kicks and surprises (in this case, good ones).
Rhythms change quickly from the opening
mellow mood, to a warrior beat, wide sweep,
and—suddenly—trickery.

Jikelele’s Zulu maidens wear skirts of South
African cloth, cut above the knee to represent
their availability for marriage. (Newly-married
women wear dresses to the ankles; all married
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women cover knees.) Beads of stone, seeds,
glass, wood, and bone are gifts honoring a girl’s
coming-of-age, engagement, or a friendship.
The furry umgobo stick symbolizes celebration.
The male dancers wear skins—traditionally from
impala or zebra hunted for food and accented
with feathers and bone and teeth necklaces.
The cowhide shields (made in South Africa)
symbolize protection and celebration.

It is said that the spirit of the Zulu and Xhosa
people is “in the voice.” Most dancers accompany
themselves by singing in harmony or a cappella,
or with the “calling” style. The drum is always
an inseparable partner to dance. The drummers
must also dance in their minds, shaping intricate
poly-rhythms on the dikosha drums.

Founded in 2012, Jikelele Dance Theater performs
traditional dance and Township Theater, a
form of Black Urban Theater developed during
the apartheid era in South Africa. Thamsanga
Hlatywayo is Artistic Director. Jikelele Dance
Theater made its debut in November, 2012 with
the World Premiere of “Life in a Shanty Town,” in
Oakland. The company was created to teach,
inspire, and create artistic works to revive
Black Township Theater and other African-
derived cultural traditions that are either rarely
experienced or in danger of being lost entirely.

www.Facebook.com/JikeleleDanceTheater

Dance Origin: South Africa * Genre: Zulu and
Xhosa Traditional ¢ Title: Sizolihamba; Gijima;
Bhul'ubethe; Amangwevu ° Artistic Director
and Choreographer: Thamsanqga Hlatywayo
Associate Director: Andrea Lee * Dancers:
Shay Australia, Alexander Brown, Ammar
Lee-Fowler, Halima Mahdee, Sade Monette,
Tommy Nguyen, Tiffany Rabb, Dezi Soley,
Matthew Wickett « Musicians: Thamsanga
Hlatywayo (drums), Tacuma King (drums)

June 6 & 7 / Palace of Fine Arts Theatre




Weekend 1

WORLD PREMIERE

Shabnam Shirvan

Middle East and US

Shabnam Shirvani presents Arabian Ostrich:
Plumes, Magsoom, and Doumbek Tunes, a
performance of US belly dance fusion that
pays homage to the now-extinct Arabian
ostrich. The piece also honors the themes of
balance, rebirth, and lightness of the heart.
For centuries Middle Eastern dance—it is
called by various names including raks
sharqi or belly dance—has been performed
by women to mark the ceremonies of life.
The stage form, with its two-part beladi
costume, was developed in Cairo clubs in the
mid-1900s. Today, many US women, including
Shabnam, present this stage form with a
feminist philosophy: to express the sensuality
and power of a mature woman.

Shabnam is known for her open, balletic, and
physically demanding choreographies. This
theatrical presentation of an animal is also a

western approach. It’s inspired by observing
ostriches and by an illustration of the “camel
bird” from the amazing 9th-century Book of
Animals by Arabic scholar Al-Jahiz. The central
theme of the piece, honoring the ostrich as a
symbol of balance, endurance, and spiritual
renewal, comes from Ancient Egypt. It was
believed the goddess Ma’at weighed the heart
after death. Anyone whose heart was lighter
than an ostrich feather could enter the afterlife.

Shabnam brings alive the ostrich with snaking
arms, hair tosses, and backbends. Her
movements refer to the bird’s strength and
speed, its wild and beautiful mating dance, and
its stunning presence and majesty.

The glamorous black and white costume honors
the Arabian ostrich in an Orientale theatrical
style, with jeweled neckpiece, feathers, and

yin-yang colors. The musicians’ costumes are
based on Egyptian rags shargi dress of mid
20th-century, the era of the last sightings of the
Arabian ostrich.

Egyptian percussive rhythms include the
soulful 4/4 saidi, magsoom, the earthy beledi,
and the enchanting 10/8 samai, a rhythm
common to classical Egyptian compositions.
Instruments are the goblet doumbek drum;
bell-shaped sagat finger cymbals; and the
tambourine. This is a world premiere.

Persian-American Shabnam Shirvani is a multi
award-winning, critically acclaimed performer,
internationally recognized for bringing ath-
leticism to belly dance with forward-thinking,
groundbreaking choreographies. A pioneer

of modern movement in belly dance, she is
creator of a comprehensive training system for
dancers wanting to dance on theatrical stages.
An in-demand performer, she performs at
weddings and high-profile events throughout
the San Francisco Bay Area. All musicians in
Arabian Ostrich are disciplined students from
Shabnam Studio.

June 6 & 7 / Palace of Fine Arts Theatre

www.shabnamdancecompany.com

Dance Origin: Middle East and US * Genre:
Belly Dance ¢ Title: Arabian Ostrich: Plumes,
Magsoom and Doumbek Tunes * Artistic
Director/Choreographer/Soloist: Shabnam
Shirvani * Musicians: Mandanah Gallegos
(drum, finger cymbals), Dawn Harrell (drum),
Jules Huang (drum) Karimah Keene (drum),
Heaven Mousalem (lead musician - drum),
Paula Mitchell (drum), Deidre Quick (drum,
finger cymbals), Karen Torres (drum)

This performance is made possible, in part,
thanks to the generosity of Ladies Who Do.
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Weekend 1

Hula is the language of the heart,
and therefore the heartbeat
of the Hawaiian people
— King David Kalakaua

Academy

June 6 & 7 / Palace of Fine Arts Theatre

of Hawaiian Arts

Hawai‘i

Kumu Hula Mark Keali‘i Ho‘omalu is known as
an intellectual historian of hula. Like a master
sculptor he begins, abandons, breaks, discard,
recovers—and presents—powerful visions of
indigenous Hawai‘i. He leads this performance
with oli, mele, and drum.

This hula selection uniquely reflects the
Kalakaua-era in poetic styling. One of the
dances presented today honors High Chief
Kaumuali‘i—the last independent ruler of Kaua'i
and Ni‘ihau. An honoree of a mele is often
compared to the beauty and grandeur of his or
her island home.

Throughout its history, hula as the native
dance of Hawai'‘i has been revered and rejected,
praised and prohibited. Descriptions of its
grace and beauty were noted in the journals

of Captain James Cook, the first westerner

to make contact (1774). But by 1820, with the
arrival of missionaries and foreign beliefs, hula
was deemed dangerous, a heathen dance to
honor old gods and rulers, living, dead, or deified.
For fifty years, public hula performances were
banned. Secretly, traditions were kept alive,
and they surfaced again publicly in 1883,

at the coronation and jubilee of King David
Kalakaua. In his words, “Hula is the language
of the heart, and therefore the heartbeat of the
Hawaiian people.”

In describing the company’s costumes,
Ho‘omalu writes: “Western contact had an
unavoidably crippling effect on Hawaiian
culture, changing centuries of indigenous
developments, language, cultural traditions
and beliefs. Traditional clothing and adornments
suffered greatly. In the late 1800s, Hawaiian
sovereigns sailed abroad, and the best-known
traveler was the Merrie Monarch, King David
Kalakaua, reputably responsible for influencing
the revival of hula and other Hawaiian cultural
practices. During this renaissance period came
the introduction of unique fashions from around
the world. Today, in Hawaiian dance, European
and non-native regalia is still commonly
referred to as ‘of the Kalakaua era.”

Academy of Hawaiian Arts Kumu Hula Mark
Keali‘i Ho‘'omalu has taught hula in the Bay
Area since 1979 when he moved from Aiea,
Hawai'i. In 1983, Kumu Mark took a team of
dancers to the Olympics of Hula competition

at Merrie Monarch Festival in Hilo, Hawai'i;

and has since taken teams to Merrie Monarch
Festival numerous times. While a fierce
competitor, Kumu Mark crafts emotional
theater and intricate hula. Kumu Hula Patrick
Makuakane of San Francisco’s Na Lei Hulu | Ka
Wekiu writes Kumu Mark “has clearly broken the
mold, crafting a unique aesthetic that is visceral,
aggressive, and unequivocally commanding.”

www.academyofhawaiianarts.org

Dance Origin: Hawai'i * Genre: Hula ° Title:
Wai'oli; Aloha e Ke Kai ‘O Kalalau; E Ho'i Ke
Aloha | Ni‘ihau;, Maika'i Kaua'i; Halekauila ©
Artistic Director/Choreographer: Kumu Hula
Mark Keali'i Ho'omalu * Featured Dancers:
Johnelle Baculpo, Martini Eke, Oliver
Eusebio, Christina Fua, Stephanie Gonsalves,
Sarah Ho, Maile Ho'omalu, Micah Ho'omalu,
Jazzlyn Kaleohano, Jennifer Santos, Aileen
Sapiandante, Art Sapiandante  Dancers:
Kamali‘i Bingham, Samantha Briseno, Helene
Campbell, Marlo Caramat, Brian Fitz, Chris
Haw, Charles Ho'omalu, Kolu Ho‘omalu, Melia
Ho‘omalu, Nicole Jung, Stacy Kaleikini, Pono
Kaleohano, Yoko Kojima, Byron Pulu, Sierra
Steinwert, Alawna Sullivan, Alayah Torres,
Annie Torres, Malia Villanueva, Asia Wang °
Musician: Kumu Hula Mark Keali‘i Ho'‘omalu
(ipu heke)

This performance is made possible, in part,
thanks to the generosity of Herb Rosenthal.
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LIKHA —
Pilipino Folk Ensemble

WORLD PREMIERE

The third dance, Banawol, named for the chicken-
eating banawol hawk, is a rousing Ifugao dance,
honoring guests with crowns of bright plumage.

The finale brings tribal groups together to
acknowledge their shared traditions and history.
In trust, male and females from different tribal
groups can now dance together.

The cotton costume fabric is woven in the

Philippines on hand looms, with colors of red,
orange, white, black, and yellow to represent
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Abraham Cabangbang, Christin Carandang,
Lolita Castillo, Raymond Centeno, Beverly
Cruz, Janice Cruz, Tina Cruz, Isabella Cuenco,
Manuel deVera Jr., Maurice Fortner, Vincent
Hutalla, Chariss llarina, Patrice Katigbak,
Cynthia Lucero-Obusan, Elsa Manlangit, Scarlet
McClure, Christopher Munoz, Oliver Obusan,
Marie Oliveros, Kristin Pahati, Michael Palad,
Ida Parcon, Paulino Tamayo ¢ Musicians:
Ernesto Andrade, Andrew Capule, Edward Cruz,
RP Cuenco, Angelo Macaraeg, Omar Pahati

A celebration for peace and
unity, featuring dances from
three Cordillera ethnic groups




Expressing the suffering of Hilit Maniv
Sephardic Jews in Spain

told of the Jews in Spain, and Hilit recognized “El Moreno" Goldschmidt (vocals), Masako

the melody as a Jewish prayer sung at the Yura (cajén)

synagogue and Saturday dinner tables, the

well-known piyyut (Jewish liturgical poem) This performance is made possible, in part,
Tsur mishelo. thanks to the generosity of The Honorable

Marilyn Hall Patel and Magan Patel.
Hilit says, “l was extremely touched when |
first heard this melody, since I’'ve been dancing
flamenco for many years and here was a real
connection to my own culture as an Israeli Jew,
a spiritual connection, a prayer | knew when |
was a child.”
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Ballet Folklorico Mexicano
Fuego Nuevo

Martinez, Jacqueline Moreira, Daisy Pérez,
Artistic Director Miguel Angel Martinez brings Depsy Reyna, Georgina Ruiz, Artemisa Ulloa
these dance forms to us directly from Campeche,

Mexico. They were developed by Capullo Sosa, This performance is made possible, in part,
first ballerina of the First Folkloric Ballet of thanks to the generosity of ASN Stone, Inc.
Campeche. This choreography was developed

in 2013. The Campeche women’s dress shows

a mix of colonial Spanish style and pre-Columbian

Mayan symbols and colors. Women wear

braided hair and blouses with hand-embroidered
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The second piece, Dholna, or Celebration, www.gurusofdance.com
u ru S O an Ce shows the garba form, traditionally danced by
women, carrying earthen lamps to a statue
of the goddess. The dancers’ slow, complex
circle patterns represent the cyclic nature of Dance Origin: India * Genre: Bollywood ¢
birth, life, death, and reincarnation. To lively Title: Shubh Arambh; Dholna * Artistic Director/




Fluttering handkerchiefs reveal
what happens in the heart

marinera, as a way to honor the Marina de
Guerra del Perd, the Peruvian Navy, for its
efforts in the war against Chile. Today, the
marinera is considered Peru’s national dance.

The colonial style of this dance was restrained,
with women'’s bare feet adding to the simplicity,
and the dance gradually evolved its quick
expressiveness. Various provinces in Peru
have also interpreted the form over the years
with unique regional styles. The Marinera
Nortena is from the northern city of Trujillo,
and it’s an especially lively form of the dance.

Pefa, Marjorie Quispe, Saya Quiroz, Jacky
Rivera, Nestor Ruiz, Rubi Sarmiento, Nicholds
Tuccio, Sebastian Tuccio * Musicians: Marina
Marchena (lead vocals), Peta Robles Izquierdo
(lead cajén), Vladimir Vucanovich (guitar)

This performance is made possible, in part,
thanks to the generosity of The Ministry of
Foreign Affairs of Peru and the Consulate
General of Peru in San Francisco.
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Korean pansori opera— OngDance Compaﬂy
a UNESCO Oral

and Intangible Heritage

The second dance, Sarang ga,lsa duet alrecﬂy Dlrecior?Cﬁoreoqrapﬁer: Kyoungll Ung ®

from the pansori opera Chunhyang Ga. Here, Guest Dancer: Hyuckjoon Cheong * Dancers:
Chunhyang falls in love with her handsome Ajin Choi, Jiwon Kim, Julia Kim, Janet Lee,
magistrate. Korean pansori opera—a UNESCO Kyoungil Ong ¢ Musicians: Audreyanne

Oral and Intangible Heritage—evolved in Covarrubias, Seungik Lee * Costume Design:
the 17th century from the narrative songs of Hyesoon Kim, Hojun Lee

shamans. Vocalists accompanied by a barrel

drummer use expressive song, speech, and This performance is made possible, in part,
gesture to tell stories from Korea’s Joseon thanks to the generosity of the Consulate
period (1392-1910)—from the earliest folk General of the Republic of Korea in San
tales to late nineteenth-century sophisticated Francisco and the Overseas Koreans
literature. Pansori singers undergo long and Foundation.

Photo by Dongmin Yang
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WORLD PREMIERE

Tara Catherine Pandeya
and Ablbos Kosimov

The style is also known for its great physical
demands, seen here in Tara’s expert knee
slides, plunging backbends, turn sequences,
and spinning drops to the floor. Renowned
percussionist Abbos Kosimov also demonstrates
the height of Uzbek cultural tradition. His

www.taradances.weebly.com

Abbos Kosimov is recognized globally as
doira master and Uzbek cultural ambassador,
and also as “The People’s Artist” in his home




Diamano Coura
VWest African
Dance Company

Faso, Niger, Chad, Guinea Bissau, Mauritania.) Esailama Diouf, Ibrahima Diouf, Kine Diouf,

The Mandingo are descendants of the Mali Jessica Harden, Kimberly Harvey-Scott, Patrice
Empire, founded 1235, once one of the world’s Henderson, LaDonna Higgins, Antoinette
largest. Wealthy in gold and salt, the empire Holland, Dedeh LaFoucade, Bismillah Loving,
had an army second only to the Mongols’ and Christopher Scott * Musicians: Madiou Diouf
over four hundred cities, including the great (djembe, krin), Dr. Zakarya Sao Diouf (djembe),
Middle Eastern-African cultural center, Mohammed Kouyate (djembe, balafon), Darian
Timbuktu. Mandingo musical and spiritual LaFoucade (dundun set)

tradition is known for its griots, poets who pass

down history through song, and for its exquisite This performance is made possible, in part,

music on drums and banjo-like kora. thanks to the generosity of Lead Donors
Susan and Jitu Somaya.

The djembe hand drum is carved from one

piece of wood and has an animal-skin head. It
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The Supreme Lord Vishnu, who holds the
conch and discus, manifests himself in five
forms: as para, the transcendent reality; as
vyuha, creator and sustainer of the universe,
as vibhava, who assumed ten incarnations
on this earth; as antaryamin, who dwells
within the heart, and as archa, the sacred
Image of Lord Venkateswara.

Abhinaya

Dance Company

South India

Abhinaya Dance Company presents
bharatanatyam dance—South Indian’s classical
dance form originating more than 2,000 years
ago in Tamil Nadu’s Hindu temples. This form
is an exquisite blend of abstract nritta dance
and nritya expression, and it’s known for
sculpturesque poses and for expressions of
religion and metaphysics. Bharatanatyam is
named for Sage Bharata, who first recorded the
form and for three integrated components:
bhava—expression; raga—melody; and
tala—rhythm.

The first piece, Venkateswara Pushpanjali—
Flower Offering to the God Venkateswara—was
created by artistic director Mythili Kumar in 1994,
and restaged by Rasika Kumar in 2006. The
dancers pay homage to the Supreme Lord Vishnu,
beginning with flower offerings and sanctification.
They then depict Vishnu as he reclines on the
serpent Adisesha, kills demons with his discus,
and sits on the eagle Garuda. The lyrics tell us
additional manifestations of the Hindu Lord:

The Supreme Lord Vishnu, who holds the conch
and discus, manifests himself in five forms: as
para, the transcendent reality; as vyuha, creator
and sustainer of the universe; as vibhava, who
assumed ten incarnations on this earth; as
antaryamin, who dwells within the heart; and as
archa, the sacred image of Lord Venkateswara.

The second piece is a pure dance item, Swaralaya
Sangati or Rhythmic Variations, created in
2009 and 2014 by Rasika Kumar. The choreog-
raphy explores the myriad ways dancers can
move across the stage, and shows the elegant
proficiency required for the form. The musical
composition juxtaposes sung notes (swarams)
and spoken rhythmic syllables (jathis) that
increase in complexity.

The costumes are traditional silk with gold
brocade borders, and they are modeled from
ancient temple sculptures. Their jewelry is also
modeled after ancient sculptures: gold-plated
and embellished with rubies and semi-precious
stones. The dancers also wear henna markings
and flowers, while bells around their ankles
accentuate the intricate footwork.

The music is in South Indian Carnatic classical
form, a melody-based system in which a melodic
scale called a raga allows for unique and
varied compositions. Each raga has its own
mood and flavor, created by a unique vocabulary
of notes, ornamentations, microtones, and
nuances. Musicians play melodies within the
raga Shanmukhapriya and Ragamalika—

the latter meaning “a garland of ragas,” since
it links more than one raga together. The
horizontal mridangam drum and cymbals
closely follow dancers’ feet; and everyone
follows the laya—the raga’s rhythm and pace.

Founded by Artistic Director Mythili Kumar

in 1980, Abhinaya Dance Company provides
training in classical South Indian dance to Bay
Area children and adults, maintains a performing
ensemble of professional dancers, and presents
traditional and innovative dance productions.
Mythili Kumar was honored by World Arts
West with the Malonga Casquelourd Lifetime
Achievement Award in June 2010 and was
recently named a Legacy Laureate for Lifetime
Achievement by SVCreates in March 2015.

www.abhinaya.org

Dance Origin: South India * Genre:
Bharatanatyam e Title: Venkateswara Push-
panjali; Swaralaya Sangati ¢ Artistic Director:
Mythili Kumar ¢ Associate Artistic Director:
Rasika Kumar ¢ Choreographers: Mythili Kumar
and Rasika Kumar ¢ Dancers: Krishna Adh-
varyu, Yatrika Ajaya, Renuka Belwalkar, Rasika
Kumar, Malavika Kumar, Sweeya Raj, Sweta
Ravishankar, Lipika Sadaram, Goonja Shah,
Santosh Sivakumar, Janany Subramaniam,
Shruthi Thatikunta, Aishwarya Venkat, Vidhya
Vijayakumar, Sahana Vishwanath ¢ Music: (Re-
corded) Malavika Kumar (nattuvangam), Mythili
Kumar (nattuvangam), N. Narayan (mridan-
gam), Shanthi Narayan (violin), Asha Ramesh
(vocal), Raja Sivamani (veena)

This performance is made possible, in part,

thanks to the generosity of Chandre
Sarkar-Singhal and Nikhyl Singhal.
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Na Lel Hulu
| Ka Wekiu

Hawai'i

Kumu Hula Patrick Makuakane dedicates this
suite to Hawai‘i’s friendship with San Francisco.
The program honors Hawaiian royals and
patriots who visited San Francisco in the late
1800s and San Francisco’s vibrant Hawaiian
community from the 1800s to today.

The Palace of Fine Arts Theatre, a performance
home to this company, has hosted many well-
loved Hawaiian performers over the years.

For example, At the 1915 World’s Fair, the
performances at the Hawaiian Pavilion were a
runaway favorite.

Three of this program’s chants were written
by renowned University of Hawai‘i Language
Professor and composer Puakea Nogelmeier.

The entrance mele, P2 Mai Ka Makani A He Moa‘e
—The wind blows, a Moa'‘e breeze—tells of the
heady perfurme of the maile flower, blown from
Ko'iahi’s deep forest to the San Francisco Bay Area.

The next mele is Malamalama ‘O Kapalakiko—
Luminous is San Francisco. Some of the lyrics
appear on the opposite page.

Hanohano Ka Uka | Pihanakalani—The uplands
of Pihanakalani—is an old chant honoring Queen
Kapi‘olani, wife of King Kalakaua, comparing
her to a legendary queen in the home of the birds
in heavenly Pihanakalani. She visited San Francisco
in 1887 enroute to Queen Victoria’s jubilee.

Ke Kumu O Ke Ola—The Reason for Living—
is dedicated to Robert Kalanikahiapo Wilcox,
US Congressional delegate representing

the territory of Hawai‘i. He’s known for his
unsuccessful 1895 attempt to restore Queen
Lili‘uokalani to the throne. He lived in San
Francisco the year prior to his rebellion.

Oli Aloha No Ka ‘lpuka Kula—Welcome Chant
for the Golden Gate—is a heart-rending ode
to San Francisco.

Aloha ‘Oe—Farewell to Thee—was written by

Queen Lili‘uokalani, Hawai‘i’s last ruling monarch.
The Kailimai Hawaiian Quintet sang this
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well-loved song at the 1915 Panama-Pacific
International Exposition.

I Left My Heart in San Francisco, just like the
best Hawaiian mele, describes a beloved natural

geography.

Na Lei Hulu | Ka Wekiu is a halau hula, or hula
school, based in San Francisco. Led by Director/
Kumu Hula Patrick Makuakane, the halau
features a dance company of 40 performers
and offers Hawaiian dance classes. Founded
in 1985, the halau’s mission is to preserve the
Hawaiian culture through hula. What makes the
company unique is its trademark style, hula mua.
Meaning “hula that evolves,” the style blends tra-
ditional movements with non-Hawaiian music.
The company showcases a mix of hula mua and
authentic, traditional pieces in its performances.

www.naleihulu.org

Dance Origin: Hawai'i ® Genre: Hula Kahiko,
Hula ‘Auana, Hula Mua e Title: Pa Mai Ka
Makani A He Moa‘e; Malamalama ‘O
Kapalakiko; Hanohano Ka Uka | Pihanakalani;
Ke Kumu O Ke Ola; Oli Aloha No Ka ‘Ipuka
Kula; Aloha ‘Oe; | Left My Heart in San Francisco
e Artistic Director/Choreographer: Kumu
Hula Patrick Makuakane ¢ Featured Dancer:
Kumu Hula Shawna Alapa‘i e Dancers: Heather
Alejandro, Maile Apau Norris, Nicole Arguello,
Janet Auwae-McCoy, Jerome Borjal, Chris
Brodie, Kaipo Bush, Marleen Bush, Vivian
Chu, Makani da Silva, Manny Dacalanio, Kimi
DeCoito, Kahala Fisher, Ryan Fuimaono,
Mano Gilman, Rose Guthrie, Jo-Anne Hongo,
Malia King, Jason Laskey, Kiana Mabry,
Stacey Mabuhay, Edna Moran, Kailani Moran,
Jason Ogao, Chris Pimentel, Tanisha Reshke,
Neil Romabiles, Rebekah Samorano, Sylvia
Tewes, Joycelyn Torres-Sprague, Princess
Villegos, Desiree Woodward-Lee ¢ Musicians:
Rosalie Baker (‘ukulele), Arleen Fernando
(‘ukulele), Karen Gehrman (‘ukulele), Kris
Lee (‘ukulele), Kumu Hula Patrick Makuakane
(ipu‘heke,'ukulele), John Shima (‘ukulele)

Kaulana mai nel ‘o Kapalakiko
Renowned is San Francisco

Haweoweo mai ka malamalama
The brilliance gleams and shines

Au a'e ka mana'o, kau ka hali'‘a
It inspires sweet recollections




Map &

Page # Group Name / Location

6
8

10
12
14
16
18
20
22
24
26
28

Halau ‘o Keikiali‘i / Hawai‘i
Halau ‘o Ku‘ulei / Hawai‘i

The Academy of Danse Libre / US

Hiyas Philippine Folk Dance Company / Luzon, Philippines
Chinese Performing Arts of America / City of Xian, China
Harsanari / West Java, Indonesia

Starchild Dance / US (Harlem)

Ensambles Ballet Folkldrico de San Francisco / Oaxaca, Mexico
Dunsmuir Scottish Dancers / Scotland

Jikelele Dance Theater / South Africa

Shabnam Shirvani / Lebanon and Bay Area

Academy of Hawaiian Arts / Hawai'i

Nntinents

Group Name / Location

LIKHA - Pilipino Folk Ensemble / Cordillera, Philippines
Hilit Maniv / Andalusia, Spain

Ballet Folklérico Mexicano Fuego Nuevo /

Campeche, Yucatan, Mexico

Gurus of Dance / Gurajati, India

El Tunante / Lima, Peru

OngDance Company / Korea

Tara Catherine Pandeya and Abbos Kosimov Ensemble /
Uzbekistan

Diamano Coura West African Dance Company /
Guinea, Liberia, Senegal (West Africa)

Abhinaya Dance Company - Tamil Nadu, India
Na Lei Hulu | Ka Wekiu - Hawai'i




The Mission of World Arts VWest:

wy

Wcsr more about world arts and cultures.

BOARD OF
DIRECTORS

Amanda Almonte

Elaine Connell

Alejandra Corona

Sydney Firestone

Rose Garcia, Secretary
Philomena King

Olga Milan-Howells, Treasurer
David Roche

Herbert Rosenthal, Vice
President

Olga Sanchez

Ashish Sharma

Mahealani Uchiyama, President

ADVISORY COUNCIL

Brenda Berlin
Bernard Boudreaux
Blanche Brown
Sherée Chambers
Julia Cheng

Lanie Denslow

Dr. Jerry Duke

Diane Goldsmith
Dennis Jang

David Lei

Esther Li

Lynn Luckow

Fiona Ma, Honorary Member
Magan Patel

Manoj Shailendra
Susan Somaya, Chair

ALL PHOTOS BY
RJ MUNA EXCEPT
WHERE NOTED

52

WORLD ARTS WEST
STAFF

Executive Director
Julie Mushet

Festival Manager
Arlene Kato

Production Manager
Kathy Rose

Senior Production Consultant
Jack Carpenter

Production Associate
Micaela Nerguizian

Marketing and
Communications Director
Terry Conway

Bookkeeper
Fred Tse

Interns
Mercedes McLean
Hilary Sbei

Core Volunteers
Lauren Dunford
Anne Huang

Gigi Jensen
Bobbie Mendes
Michael Pechinski
Janie Revelo
Vichida Suwansap
Gloria Vlachos

FESTIVAL SEASON
PRODUCTION TEAM
Festival Artistic Directors

Carlos Carvajal
CK Ladzekpo

Scenic Designer/
Technical Director
Sean Riley

Lighting Designer
Patty-Ann Farrell

Sound Designer/
Audio Engineer
Calvin LL Jones

Stage Manager
Kate Mattson

Our mission is to support local artists sustaining the world’s diverse
dance traditions by providing needed services and performance
opportunities, and to create opportunities to experience and learn

Assistant Stage Manager
Cicily Gruber

Backstage Crew
Kilian Farrell-Alvarado
Alena Bell-Farrell
Hilary Sbei

Graphic Design
Jason Fuges, Basic 8 Creative

Program Book Writer
Patti Trimble

Hospitality Coordinator
Diane Theodorelos,
Cow Hollow Catering

Front of House Managers
Sara Moncada
Eyla Moore

Patron Services
Jessica Rodriguez
Rob Taylor

Reception Coordinator
Abby Stein

Public Relations
Scott Horton

Videographer
Rapt Productions

GRANTS FOR
THE ARTS STAFF

The San Francisco Ethnic
Dance Festival is presented in
partnership with the Grants for
the Arts / SF Hotel Tax Fund.

Director
Kary Schulman

Associate Director
Renee Hayes

Senior Program Manager
Khan Wong

Senior Finance and
Operations Manager
Valerie Tookes

Operations and Program
Associate
Kara Owens

Auditions Panelists

AISHA ALI has contributed to the field of dance

as a performer, teacher, documentary filmmaker,

and recording producer. She was one of the first
Middle Eastern dancers to do independent research
throughout Egypt, North Africa, and parts of Syria and
Lebanon. She directed The Aisha Ali Dance Company
from 1972 thru 2001. Presently, Ms. Ali is working on
her latest collection of field materials for upcoming
productions. She tours internationally, teaching
workshops, performing and lecturing. She has written
articles for Arabesque, Habibi, and other publications,
including text for the Egyptian footage included in

the JVC/Smithsonian Anthology of World Music and
Dance, and the Oxford University Press edition of the
International Encyclopedia of Dance.

YVONNE DANIEL is a Professor Emerita of Dance

and Afro-American Studies from Smith College in
Massachusetts who trained mainly in the Bay Area. She
is a specialist in cross-cultural dance performance and
Circum-Caribbean societies. Her credits include three
books: Rumba; Dancing Wisdom; and Caribbean and
Atlantic Diaspora Dance; four documentary videos; over
35 juried and solicited articles on Caribbean dance;

and many choreographies based on Caribbean dance
practices. Dr. Daniel was awarded a Ford Foundation
Fellowship, a Rockefeller Foundation Fellowship, and
has won Visiting Scholar positions at the Mills College
Women'’s Leadership Institute and the Smithsonian. Her
book on sacred performance in Haitian Vodou, Cuban
Yoruba, and Brazilian Candomblé won the de la Torre
Bueno prize from the Society of Dance History Scholars
for best dance research in 2006. Dr. Daniel continues

to write and give presentations in both academic and
community settings.

NAOMI DIOUF is the Artistic Director of Diamano
Coura West African Dance Company. She was born in
Monrovia, Liberia, and studied with prominent dancers
and musicians from many West African countries. She
has done extensive research and comparative analysis
of dance forms from around the world and has assisted
and choreographed works for numerous performing
companies, including the Dutch Theater Van Osten,

UC Berkeley Drama Department, Dimensions Dance
Theater in Oakland, and Kankoran Dance Company in
Washington D.C. She has collaborated with the San
Francisco Ballet, Ballet for Utah, Pacific Northwest
Ballet, Ballet of Florida, the Singapore Ballet, and the
South African Ballet. Naomi is a strong advocate of arts
in education and currently teaches West African dance
and culture at Berkeley High School, Laney College,
and the Malonga Casquelourd Center for the Arts in
Oakland.

SANDHIYA KALYANASUNDARAM is a writer,
choreographer, and visual artist with over 20 years

of experience as a professional bharatanatyam

dancer. She has trained in odissi, the Indian martial

art kalaripayattu, flamenco, and butoh with the goal

of intercultural translation and collaborated with

ballet and butoh dancers to create experimental

and contemplative work. She is the founder and

artistic director of the Blue Flute, where she teaches
bharatanatyam and painting. Sandhiya also co-founded
Sangam Arts, a non-profit organization with the
mission of creating meaningful and lasting connections
between communities using classical arts. She has
collaborated and published with cognitive scientist Dr.

Frank Pollick on understanding dance perception. She
has eight years of research experience in neuroscience
and recently received the Milpitas city grant to curate an
exhibit on neuroscience-based visual and performing
art. She enjoys working at the intersection of science
and art and has served as a mentor for the Stanford
University Course, Senior Reflection in Biology. She is
an advisor to Fooniferse, an arts-in-education company
based in India.

GREGORY LI has a deep knowledge of Chinese dance,
and has been involved with the Chinese performing arts
for over 40 years. He is a respected advisor for several
Chinese dance and martial arts organizations. With an
undergraduate degree from UC Berkeley in Oriental
Languages and a law degree from the UCLA School

of Law, his legal practice has helped numerous top
ranked performing artists, instructors, choreographers
and directors from China, Taiwan, Hong Kong, and
Singapore to obtain visas, extensions, and permanent
resident status in the U.S. Fluent in Cantonese and
Mandarin, he translates for visiting artists and touring
groups. He has facilitated and organized many
programs within the Bay Area Chinese community

and is a founder, officer and director of the Chinese
Performing Arts Foundation

CARLOS GARCIA MORENO is Artistic Director of
Ballet Folklérico Mexicano de Carlos Moreno. Carlos
launched his artistic and performing career at the age
of three when he began studying the fundamentals

of Mexican folk dance under the tutelage of his

father. While a teenager, he received further training

in Mexican folk dance, music, and costuming at the
Academia de Danza Tizoc in Mexico City. From 1989
to 1992, he was a corps dancer with the renowned
Ballet Folklérico de Mexico of Amalia Hernandez, with
whom he toured North and Central America, Europe,
and throughout Asia. He returned permanently to the
San Francisco Bay Area in 1992 to devote himself to
his first love - the Ballet Folklérico Mexicano (BFM).
The company’s primary choreographer since the late
1980’s, Carlos works full-time on artistic repertoire
and training dancers. Additionally, he teaches at Saint
Mary’s College in Moraga, and gives workshops to
individuals, schools and dance groups.

ALLELUIA PANIS is the driving force behind Kulintang
Arts, Inc. (Kularts) and the Alleluia Panis Dance Theatre.
As an artist, she has worked in both Pilipino tribal and
traditional arts and American contemporary forms.
She has received commissioning awards from the
Rockefeller Foundation, the National Endowment for
the Arts, New Langton Arts, the San Francisco Arts
Commission, and the California Arts Council. She has
created fifteen full-length dance theater works since
1980, which have been performed on main stages in
the US, Europe and Asia. She has collaborated with
numerous artists, including National Heritage Fellow
Danongan Kalanduyan, composers Jon Jang and Fred
Ho, and visual artist Santiago Bose. Her twenty-five
years of dance performance experience includes the
San Francisco Opera Ballet, Asian American Jazz
Ensemble, the San Francisco Ethnic Dance Festival,
Philippine Dance Company of New York, and Bagong
Diwa Dance Company. Each year, Panis returns to the
Philippines for a month of cultural study and research
with tribal elders and communities of Mindanao.
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INdividual DoNOors eseou-seeos

This year's Festival would not have been possible without the contributions of the many
individuals listed below. We urge you to consider making a tax-deductible contribution

to allow us to present the 38th Annual San Francisco Ethnic Dance Festival in June 2016.
For details, please visit www.sfethnicdancefestival.org.

LEAD DONORS

Susan and Jitu Somaya

HEROES

Marilyn Hall Patel and
Magan Patel

Olga Milan-Howells

Herb Rosenthal

Tony Ruiz

PATRONS

Michael Abbott

Abhinaya Dance Company

of San Jose

Amanda Almonte

ASN Natural Stone, Inc.

Anonymous

Sabeer Bhatia

Stephen Bicknese

Julia K. Cheng

Elaine Connell

Sydney Firestone

Friends of the Mahea Uchiyama
Center for International Dance:
Lakshmi Albright, Jan Bremond,
Dena Bullard, Lora Dinga, Krista
Farey, Farhana Huqg, Nancy Lee,
Malino Mo, Sandy Morey, Aileen
Robles, Lynda Roti, Rick Smith

Bradley Horowitz

Calvin LL Jones

Ladies Who Do

Linda and David Lei

Esther and Calvin Li

Fiona Ma

Steven Pinkoski

Chandre Sarkar-Singhal and
Nikhyl Singhal

Shaliza Shorey

Shpizner Family Giving Fund

Strebl Foundation

Sylvia and Thomas Tuttle
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Marilyn Bancel
Audrey Barris and Randy Barkan
Adrienne Hirt and Jeffrey Rodman
Marilyn Jaffe
Joondeph - Srinivasan Family
Kal Krishnan
Susilpa Lakireddy
Anupama Menon and

Akash Garg
Bernardo Pedere
Leslie and Merle Rabine
Kathryn Singh
Wilkes Bashford

FRIENDS

Sherri Burke,
Dance Holdings LLC
Chinese Performing Arts
of America
Cisco ICON Employee
Resource Group
Helen and Raj Desai
Gopi Devalcheruvu
Reverend Richard Fabian
Purnima Kochikar
Mary Kyriopoulos
Mythili Kumar
Keitaro Matsuda
Jyoti Sarin
Chandrasekaran Suresh
Beany and Dick Wezelman

SUPPORTERS

Phyllis Anderson
Anonymous (5 donors)
Gail Barton

Gaylen Berse

Gautam Biswas

Byron Bray

Alan Brown

Mirta and Randy Cali
Claire and Dan Carlevaro
Roseanne Chambers

H. Chow

Sandra Churchill

Shambhavi Dandekar

Monica Desai-Henderson and
Steve Henderson

Wendy and William Dreskin

Rafael Escapite

Steven Fredman

Madhavi Ganapathiraju

[CETACEGINED!

Susan Getman and
Donald Kelley

Gloria and Ron Greenwald

Loren Groves

John Hagopian

David Hermeyer

Beatriz V. Infante and
Sheldon Finkelstein

Ana and George Jauregui

Karla Jones

Pauline Jue

Virginia Kiley

Martha and Terry Kirchhoff

Rasika Kumar and
Mukul Sheopory

Mary Kyriopoulos

Miss Lee and John Aires

Herb Leung

Susan L. Lieu

Diane Lobo

Stephanie Low

Joan McElroy

Camen Mendieta, in memory
of Patricia Mushet

Marian Miller Buckhart

William Moore

Gita Nambisan

Ruth Nazario

Lynn and Andrew Newman

Lester Olmstead-Rose

Merrill Randol

Pat and Gil Raposo

Rosemary Remacle

Kathleen Scutchfield

Margaret Sharp

Syed Sibtain Rizvi

Dan Sullivan

Barbara Surian

Sylvie Varsano
Anne Warren and

Leonard Susskind
Amelia Wu
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Marjorie Ackerman
Bertha Advani

Carola Allan
Anonymous (6 donors)
Kamala Anupindi
Caryl Blackfield

Elaine Chan

Harshini Chandrashekar
Janardhan Chodagam
Denise C.

Nabanjan Das

Shirley Dere

Marquis Deshay
Shirley Drexler
Elizabeth Eto

Barbara Framm

Muriel Fry

Amy and Jon Funabiki
Kristina Holland

Donna and David Hoover
Madhav Inamti
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Terry and Daniel Jacobs
Pradeep Javangula
Poornima and Gautam Kachroo
Joan Kafri

Donald Kelly, Jr.

Sheba Remy Kharbanda
Richard Larrabee

Gary Lee

Rachel Levine

Louise and Bill Lidicker
Janet Lohr
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Marisa McFarlane

Sadie McFarlane

Pinaki Mukherjee
Ganesh Nayak

Jennifer Normoyle
Oakland Asian Cultural Center

Eleanor Obenaus
Harini Oken
Claudia and Davide Pietrobon
Dale Quadros
Bonnie Quinn
Chandana Reddy-Sinha
Mari Lyn Salvador
Shilpa Samai
Marjorie Sayer
Patrick Schafer
Anne Scott
Patricia Snyderman
Marilyn Stevenson
H.T. Stonelake
Stefanie Suzuki
Judith Tornese and
Jerry Winters
Cesar Viajar
Margaret Voorhees
Tyese Wortham
Nancy Zacher
Karen Zerrudo
Lore Zutraun

LOBBY BANNER SPONSORS

Honorary Consulate of Fiji, Jay Singh « Honorary Consulate of Mauritius, Jitu Somaya « The Ministry of

Foreign Affairs of Perd and Consulate General of Pert in San Francisco * India Tourism / Incredible India

+ Olga Milan-Howells, Sterling Premier Properties * A. Ruiz Construction Company and Associates, Inc. *

Wilkes Bashford

Thank You for Your Support

The San Francisco Bay Area has emerged as the cultural epicenter for dance from around the
world. Dance is thriving throughout our diverse communities and the San Francisco Ethnic Dance
Festival is the hub, often credited for being a key factor in creating the vibrant dance environment.

The Festival is a portal that reveals the face of America and serves as a beacon for creating a new,
broader sense of “we” that will serve the future well— strengthening our communities, our region,

and our country.

Please join us and consider supporting the Festival in one of the following ways:

« Tell people about what you have seen at the Festival
» Use the envelope inserted into your program book to send us a donation to support our programs
» Become involved as a dancer, volunteer, or sponsor

» Buy a raffle ticket
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Festival Funders and Sponsors:

.‘ v Endowment ll'-:l., Sam M

ART WORKS.

GRAMP
THE SAN FRANCISCO FOUNDATION FOUNDATION,

WALTER & ELISE HAAS FUND _
KeoTVIOT - B OAKLAND

£ HOIE iy

Thanks to the following:

Frank Ancona + Venkatesan Ashok, Consul General of India * Autumn Press « Brooke Babcock *
Abby Bauss * BBI + Bernard Boudreaux ¢+ City Box Office « City College of San Francisco Dance
Department + Sheree Chambers + Chariot Transit - Dakota Chase « Candy Chavez Gonzales,
Consul General of Peru - Lisa Cleveland « Copyworld Berkeley * Nieves and Lawrence Cortez *
Dancers’ Group * Tom DeCaigny * Direct Mail Center + Kathleen Dughi « Lauren Dunford « Moy
Eng - Fort Mason Center - Jeff Garelick « General Graphics * Graphic Sportswear « Quinn Harris

» Hearst Museum, UC Berkeley * Norman Hersch + Hewlett-Packard « Jeanne- Marie Hughes *
Island Creative Management + JPB Designs * Frank Jang * Cheryl Jennings, ABC 7 - Gigi Jensen

+ Diane Kellin * Philomena King ¢ Alvina Kwong * Rachel Leung * Nobi Kurotori « La Mediterranee

« Fiona Ma - Elsie McAteer » Bobbie Mendes + RJ Muna * Ashi Nimla « Harish Nimla « Off the Grid

« Tiare Osborn « Michael Pechinski « Peet’s Coffee and Tea, Laurel Village and 3rd Street, San
Francisco * Philz Coffee * Barb Plank « Pratesi « Rapt Productions * Janie Revelo * Tania Sahai *
Mari Lyn Salvador + San Francisco Bagelry « San Francisco City Hall Events + San Francisco Travel
» Kary Schulman « Susan Scott * Jitu Somaya, Honorary Consul General of Mauritius * Abby Stein *
Scot Tucker « Vichida Suwansap * Rob Taylor « TechBrains « Theatre Bay Area « Diane Theodorelos *
Third Strand « Angelica Tirado ¢ Torso Vintage Shop - Trader Joe’s, Fisherman’s Wharf and SOMA,
San Francisco ¢ Gloria Vlachos « Josh Weisman « Wilkes Bashford ¢ Claire Willey « Jeanette Wright
» Debbie Wu - David Young * Ashraf Youssef * Isabel Yrigoyen

Special thanks to Anne Huang, for her efforts to further develop our World Dance Leadership Council.

Bill Fraser, 1960 — 2015

Our hearts are heavy with the untimely passing of
longtime San Francisco Ethnic Dance Festival
House Manager Bill Fraser. Bill was beloved by
audience members as well as the entire Festival
family. His warmth, wisdom, humor, and bear hugs
are sorely missed by us all.

We are excited to announce
our vision for the future:

A Center for Global Arts and Culture
at the Palace of Fine Arts

A matchless venue for the public's experience of arts and cultures from around the world,
and a secure home for the San Francisco Ethnic Dance Festival.

The San Francisco Recreation and Parks Department has called for competing concept
proposals for a Master Lease for the Palace of Fine Arts:

San Francisco’s Recreation and Parks Department is seeking a single, master tenant for the entire
Palace of Fine Arts hall beginning in mid-2016. The Department is conducting a competition for a
long-term tenant and steward that will provide:

* “significant and meaningful public access to the Palace”

- a desired use “befitting the cultural history of the Palace,” and

* “necessary upgrades to the building” totaling $15 million, of which $5 million is for
recommended seismic work.

We drafted a concept proposal in response and we are awaiting news of the next steps. The plan
was for the City to select three proposals for a final round, and we hope that we are one of them!
Our vision is the region’s best chance to keep the entire, incomparable Palace of Fine Arts in vital
use for arts and cultural programming for the general public. We will integrate the iconic exterior
with a range of interior offerings that will showcase our richly diverse region’s interests and traditions
in performance, cuisine, art, architecture, and history.

Anchored by the Theater (home of the Festival for 25 years!) presenting performances that feature
both local and touring artists, the Center for Global Arts and Cultures will include an Exhibition

Pavilion for large-scale performances and events, and a Grand Atrium with an International Cuisines
Pavilion, an Arts Technology Lab, Rehearsal Studios/Classrooms, and a History Gallery & Gift Shop.

World Arts West and our Festival programs need a reliable home, and the vast community that the
Festival showcases needs the Festival to have a reliable venue for performances and education programs.

World Arts West is part of creating a new Palace of Fine Arts Foundation, which includes the leadership
of Robert Cole, long-time Director of Cal Performances and Mark Heiser, newly installed as the
Palace of Fine Arts Theater’s Managing Director following twelve years in a similar role at the David
H. Koch Theater at New York’s Lincoln Center.

Special thanks to J.R. “Eddie” Orton, Alice Waters, Nabih Youssef, Marilyn Bancel, Sheila Lewis,
Michael “Mickey” Luckoff, John Meyer, Mahealani Uchiyama, Laura Hitchcock, and Kary Schulman.

We would appreciate your support and encourage you to visit our website for more information
and how you can help us: www.worldartswest.org.

Save the Dates:
2016 Festival Auditions



Special thanks to
Lead Corporate Sponsor
State Bank of India
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